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RESUME SET&CH LOE SELECTED WORK AS A DUO

Our Bruxelles studio is dedicated to the transformation of Our methodology is close to empirical tinkering and projects
things salvaged and other discarded whatnots. As artists us towards off-the-wall forms and narrations. With refuse
and Quazar amateurs, we love to tinker by drawing matter as raw material, we are imagining a low-cost and accessible

from the urban clutter, combining low-tech and craftsmanship. future.

We create new Quazar measuring tools from knicknacks,

giving them a new life and an unexpected function. Inspired Join our club to explore our installations and video reports, and
by trickster artists, our works sway between reality and fiction, become a Quazar amateur to get your own membership card !
stirring surprise and critical engagement from the viewer.

2025 Solo show — “AQUAQUAZ WORKSTATION” - Plein Tompéte, Brussels, June

2025 Group show — “Piéces a conviction” - Art Center UPHF, Valenciennes, March

2024 Residency — “AQUAQUAZ" feat. Sans Age - CAN, Switzerland, June

2023 Group show — “Do you care” - Modus Operandi, Brussels, Nov. W\NW-SETETGHLO
2023 Performance — “La ou je me terre” - ISELP, Brussels, July

E_GON\

2023 Talk — “Laboratoire des Nouvelles Mythologies” - ISELP, Brussels, June

2023 Group show — “La ou je me terre” - ISELP, Brussels, April

2023 Solo show — “QUAZAR?” - Atelier Lippens, Brussels, May (Soutien de la FW-B, ISELP, SOFAM)

2023 Laureat — “Symbiosis” - 28° International Symposium on Electronic Art, Paris, May

2023 Double grant - SOFAM, Brussels

2022 Grant — “Prix Connectif” - ISELP and COCOF, Brussels

2022 Residency — “QUAZAR” - ISELP, Brussels, Oct.

2022 Group show — “Ma Mine” - Atelier Lippens, Brussels, Oct.

2022 Group show — “Cycle 4: Tactiques du réve augmenté” - La Verriere-Fondation Hermeés, Brussels, April
2021 Group show — “Péridion” - Atoma, Brussels, Sept.

2021 Group show — “Bye Bye His-Story” - CGll, La Louviere, Sept.

2020 Group show — “They said” - Cinéma Palace, Brussels, Sept.

2019 Group show — “Hiking the House” - Maison des Arts, Schaerbeek, May

2018 Publication — “Des lignes et des nceuds” - p112 a p130, B42, Valence

2019 Chloé Van Oost (1995, BE) — master's degree in Printmaking - ENSAV La Cambre & ArBA-ESA, Brussels
2015 Set Chevallier (1991, FR) — master's degree in Graphic design - ESAD Valence, Valence




APPROACH SET&CHLOE

We transform materials and waste into frameworks for fictitious tales,

to create installations mixing together sculptures, documentary videos
and performances. In these settings, we play the role of two amateurs,
passionate about an under-studied light phenomenon : the quazars. Our
characters document their low-tech and low-cost inventions, and create
videos showing their measuring tools tinkered with what comes to hand,
as crafty as they are odd.

This off-the-wall fiction is based on studies in anthropology of technics.

It opens a field of experimentation in which plastic waste is the production
constraint, and thus explores ecological challenges through the reuse of
trash, associating craftsmanship and DIY.

Our work is close to the concept of bricolage developed by Lévi-Strauss
in "La Pensée Sauvage", that implies a mode of conception and produc-
tion of artefacts made from a closed instrumental environment —here
polluted — as opposed to the "engineer's logic" in which the environment,
supposedly infinite, is bent to the project’s needs.

Since 2019, we have been exploring those different themes posing

as tricksters. This humorous posture places the viewer between disbelief
and complicity. With irony, we question the Western point of view and the
techno-solutionist attitude towards waste management, while playing with
the trust that one gives to artistic discourses.

Our installations create immersive experiences that recall the dioramas
of natural history museums, in which the viewer becomes the main actor.
This ambiguity is strengthened by the mediation apparatuses —video
documentaries and mediation videos — that blur the line between fiction
and reality.

We try, at our own scale, to create a new imagination surrounding waste
repurposing. By giving trash original functions, we share a low-cost,
down-to-earth science fiction, a tangible projection toward possible
alternatives.
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QUAZAR 2022_)2024 A QUASI-SOLAR FICTION

The QUAZAR project focuses on the scientific data collection of a scarcely studied light
phenomenon. This plastic narrative cultivates the ambiguity that lies in between reality
and fiction, between the figures of the artist and of the amateur scientist.

We have chosen to design a diorama, as seen in museums of natural science, which
puts the viewer in the centre of the narrative at a 1:1 scale. The viewer is played into an
ambiguous game, between the actual and presumed materials, the arbitrary choices of
setting and realism, the fakeness and realness of it all. We seek to entertain that trickster
confusion by working a vision of realness and imagination, that challenges truthfulness
along with the possibilities of existence of scientific mindsets. As we want to immerse
the viewers, we incorporate interactive items such as lighted and sound switches,
accompanied by a performed mediation and documentaries.

We build our pieces with the will to develop a low-tech and low-cost science fiction.
The figure of the amateur allows us to mix different categories of scientific knowledge
and do-it-yourself ethos. The majority of the raw material we work with is waste and
litter, ubiquitous in the cities.

The immersive installation is made of four sound-casting sculptures-tools, six short
videos (£3min, on tablets, TV et phone), a spatial ambient soundtrack, a fresco depicting
one of the research sites, and three small sculptures-tools for the visitors to manipulate
while getting their picture taken in front of the fresco.

This project was made possible by the support of the FW-B, the ISELP and the SOFAM.

LIST OF REFERENCES - BIBLIOGRAPHY & FILMOGRAPHY

Victor PAPANEK, Design pour le monde réel, Les presses du réel, 1971.

Camille BOSQUE, Design pour un monde fini, Carnets paralléles, 2024.

Gauthier ROUSSILHE & Quentin MATEUS, Perspectives low-tech, Divergences, 2023.
Vilem FLUSSER, Petite philosophie du design, Circé, 2002.

Claude LEVI-STRAUSS, La pensée sauvage, Agora,1962.

Carlo GINZBURG, Mythes, emblémes, traces, Verdiers, 1993.

Philippe DESCOLA, Par dela nature et culture, Gallimard, 2005.

Bruno DUMONT, 2014, P'’tit Quinquin [serie].

Walon GREEN & Ed SPIEGEL, 1971, The Hellstrom Chronicle [docufiction].

Jan DE BONT, 1996, Twister [film].

Serge BRUNIER & Bruno BUCHER, 2013-2015, Entre Terre et Ciel [docuseries].
COURANT, GONNER & GOURMAUD, 1993-2014, C’est Pas Sorcier [docuseries].




QUAZAR 2022—2023 FLEXER HIGH DENSITY

«The FLexer HigH DensITY is a measuring tool that allows us, with its flexibility, to create
a quazar waves stratigraphy from pole A to B, the latter being on the outside of the tool.
Like so, with the lime cover we have made ourselves by harvesting limestone chunks
that we then ground and fired at high temperatures, this tool allows us to neutralise the
quazar data. Here, the quaz-metre is at 7 Quaz, and that allows us to put on the safety
glasses, and read into the invisible quazar waves transformed into sound data. We turn
it on, get ourselves under the sound shower, and we can hear a quazar. We can even
feel it vibrate through the structure».

A
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+ 200x200x170cm (hoops and tarpaulin, foam, latex, cables, cob, straw, sand, electronic components, speaker)

During the mediation, we explain the use of each tool, as in the French popular science
documentary series C’est pas sorcier. The videos can be find online here:
IG @SET.ET.CHLOE and WWW.SETETCHLOE.COM —



https://www.instagram.com/set.et.chloe/

QUAZAR 2022—2023 Q.S. DISTANCER

«The Q.S. Distancer allows us to understand the origin of quazars. It is aimed directly
towards the beam. This system allows us to pick up data up to a few kilometres above
the ozone layer. Unfortunately, we lose it farther than that, but it doesn’t matter because
we can still manage to understand that quazars follow the same direction as the sun.
Therefore, we can speak of Quasi-Solar beams».

......

+ 300x250x165cm (metal and plastic tarpaulin, inner tubes, canvas, foam, latex, cob, sand,
electronic components, speaker)



QUAZAR 2022—2023 OSCILLATOR MULTILAYER

«The OsciLLaTor MULTILAYER iS @ one piece device stabilized by its tubes. It records data
between the cores and the outer layers of the quazar beams. It is handled supplely with
this controller, and its curvy shape allows it to record fluid and uninterrupted data ».

‘ =Sk

+ 200x150x50cm (aluminium tubing, Iumilayer tubig, tarpaulin, inner tubes, foam, latex, sand, electonic
components, speaker)



QUAZAR 2022—2023 SECTOR-PLUG-MAPPER

«The Sector-PLug-MaPPER is the first tool we create and use on site. We attach the tech-
nological plugs to a structure, at strategic junctions. Inspired by the Oceanian sailing
maps, it allows us to develop a quazar typology, and to determine which tool we should
use afterwards».
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+ 300x180x15cm (foam, latex, wood, plastic strap, electronic components, speaker)



QUAZAR 2022—2023 DIORAMA

«A quazar location such as Villette is so incredible that it felt important to give
you the ability to picture yourself there, if you cannot be there. You may choose
a frisbee-sensor to pose for a picture, and you will receive a souvenir photo

at the exit».

+ 210x200x370cm (wood, cob, drawing on lime, grass, sandbags, authentic Villette stone)



QUAZAR 2022—2023 SIX DOCUFICTIONS

Six videos go with the art pieces. Their purpose is to be a mediation support to the
installation. Some are tutorials, others are hand-held shot reports. Those coded genres
allow the viewer to anchor the fiction into reality. The documentary sequences show two
researchers, passionate amateurs of quazars, who develop and use their own tools to
analyse the light phenomena and their impact on the local fauna and flora.

Those video sequences were made in the Revermont region (France), and at the Plateau
de Millevaches (France), from June to August 2022. The nomadic way of working called
for low-tech aesthetics: it can be seen in the appropriation of bivouac design codes,
building with light and strong tarps, thin structures and adjustable modules. In this rural
fiction, we also were interested in the use of traditional techniques, such as wattling and
cob, to build some of the elements of scenography.

Vidéo 1. Introduction, first steps on the prospecting Vidéo 2. Interview, meeting with Jean-Luc
Those videos were thought of and made to be seen in the exhibition, not to be broadcasted site, Villette quarry, June 2022 VIDEO LINK Challes, Villette quarry, June 2022 VIDEO LINK
online: the sound treatment keeps voices only. It creates a harmony of sounds between
the sound of the videos, the sound design of the sculptures-tools and the soundtrack of
the installation. The latter simulates the environment of the prospecting site with its heat
and the sound of cicadas. We worked with the musician Tomi Yard to create audio varia-
tions as the visitor walks through the installation, to offer to everyone the true experience
of a Quazar amateur.

Vidéo 3. UV mapping & 3D modelling, Villette Vidéo 4.. Isolated tracks, meeting with Marco
quarry, July 2022 VIDEO LINK Cheval, Ain river, July 2022 VIDEO LINK

Vidéo 5. Tutorial, Faux-la-Montagne, Vidéo 6. Aerial harvesting, Clamouzat Rocks,
August 2022 VIDEO LINK August 2022 VIDEO LINK

Screen holder (metal, wood, cob)


https://www.youtube.com/watch?v=gaiuuXS2ZJg&t=57s
https://www.youtube.com/watch?v=C6B_z50NbNc&t=9s
https://www.youtube.com/watch?v=FhLiVMtKnoU&t=1s
https://www.youtube.com/watch?v=6hErLPZ0DV8&t=48s
https://www.youtube.com/watch?v=Ax_i2h0VtP8
https://www.youtube.com/watch?v=itTa1s8jZ3A&t=2s
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QUAZAR 2024 IN STOCK

Quazar2024

Qz PoRTABLE USB TRACKS READER

PAD LAYER STRATER XVR

Screen, PVC, drawing on whitewash, electronic
components, foam, latex

25x20x9cm




QUAZAR 2024 IN STOCK

QuAazar2024

Qz porTABLE USB TRACKS READER
QUAZLOCALIZER LCD SCREEN

Screen, PVC, drawing on whitewash, inner tube,
electronic components, multilayered tubing, foam,
latex

20x16x17cm
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QUAZAR 2024 IN STOCK

Quazar2024
CompacT Quaz TooL 86aG 3rc

Screen, PVC, electronic components, foam, latex
9x9x5cm
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https://vimeo.com/1010229246?turnstile=0.qXQwdnzpPaoC9Niets3qrlU0fXsXTZiGXq7QXxKxkhTweIfJAUIm_OMxAn05ROKSQk_l8AOcgXslmN5nGHhcPHeZwMN-UR992B9KMiup1rSHwrYjPblEg_lI2ouvjZjUjKbztTj0XEPgNKB_BKrzML_woNJMijCW9a7IbA2jF1fVKmMADWmGj5nMpVYrJz1WIfIGxUeVc98F0Oyk48zo8T5adoK5K_AkI51a6a0m0JH0WGOWpD1aWcJDH_amJrCTz05AeFiuLdEJfvcuTqAxYqRxG8uuGo7siZ_c_eaJ84nYDZ6giTzL3nMU-U2lihtscWY1CgjXaMv3mWW4IHv1c54HzzDz69AN2Ls7qSorEdGEVJnt3FAEthvm3qVe-Wkz-ReQI5-BVSqXysyCL9ndg9O_5ToxOg11yOdAyfJg1FkTidRGQRhIXdu5VNQVJHuZU1z0OSRjMxTXmLijPxGc3jkDfur5tgkx1CrzRE1Uq8WgP4ykeM-v9Q7VrmkKgPVVgkggsqcJ35ATyqBZ1IIx6pHwdCsW9QpDynyyGEbcS4PlIGIz1Wxf0Y4Fk4r5v16CeQwnOisKUaZmesQucplVL3DSX5ncX7WWfpJaxfYXPUfs8qfLuS6qjDuPdtO6hTnBdOKQhpk4BOHPlWhO_oWmzplI9DepM8K5yvCI2MyP3L_smLTi7LdvCuYtZRuDnPZWbSzwuYU1FRYFjuwdU7kF11U4Ct_H5v4AP-DtzPll2EPh9pqg_G0i3AuoIt12alTN8jYgjeJMK0MK7zav_Cw0ULZwX097jIw5rebwPxkL9uTBhGJ1JRpP7YIS-999nXxgtcEZ8gwd-M0sNq0wcQf5ekyjQXHichUxwfO9YYLdz-JhaEGmllxSYYuR9B8UkQ47H5XZ2d0vOuc1nbtNc3gy20HvFobZ5sFy_rEq2ifGsHTNn4ix-2fCvnUOZKlAcc_Z.P-pb7zAvTzJtHgwhXx7zdg.978a7e48024b605ab95d494f95aead9d4187bfe414d34539a7813850a72e088e
https://vimeo.com/1010229246?turnstile=0.qXQwdnzpPaoC9Niets3qrlU0fXsXTZiGXq7QXxKxkhTweIfJAUIm_OMxAn05ROKSQk_l8AOcgXslmN5nGHhcPHeZwMN-UR992B9KMiup1rSHwrYjPblEg_lI2ouvjZjUjKbztTj0XEPgNKB_BKrzML_woNJMijCW9a7IbA2jF1fVKmMADWmGj5nMpVYrJz1WIfIGxUeVc98F0Oyk48zo8T5adoK5K_AkI51a6a0m0JH0WGOWpD1aWcJDH_amJrCTz05AeFiuLdEJfvcuTqAxYqRxG8uuGo7siZ_c_eaJ84nYDZ6giTzL3nMU-U2lihtscWY1CgjXaMv3mWW4IHv1c54HzzDz69AN2Ls7qSorEdGEVJnt3FAEthvm3qVe-Wkz-ReQI5-BVSqXysyCL9ndg9O_5ToxOg11yOdAyfJg1FkTidRGQRhIXdu5VNQVJHuZU1z0OSRjMxTXmLijPxGc3jkDfur5tgkx1CrzRE1Uq8WgP4ykeM-v9Q7VrmkKgPVVgkggsqcJ35ATyqBZ1IIx6pHwdCsW9QpDynyyGEbcS4PlIGIz1Wxf0Y4Fk4r5v16CeQwnOisKUaZmesQucplVL3DSX5ncX7WWfpJaxfYXPUfs8qfLuS6qjDuPdtO6hTnBdOKQhpk4BOHPlWhO_oWmzplI9DepM8K5yvCI2MyP3L_smLTi7LdvCuYtZRuDnPZWbSzwuYU1FRYFjuwdU7kF11U4Ct_H5v4AP-DtzPll2EPh9pqg_G0i3AuoIt12alTN8jYgjeJMK0MK7zav_Cw0ULZwX097jIw5rebwPxkL9uTBhGJ1JRpP7YIS-999nXxgtcEZ8gwd-M0sNq0wcQf5ekyjQXHichUxwfO9YYLdz-JhaEGmllxSYYuR9B8UkQ47H5XZ2d0vOuc1nbtNc3gy20HvFobZ5sFy_rEq2ifGsHTNn4ix-2fCvnUOZKlAcc_Z.P-pb7zAvTzJtHgwhXx7zdg.978a7e48024b605ab95d494f95aead9d4187bfe414d34539a7813850a72e088e






























https://vimeo.com/643258942









https://www.youtube.com/watch?v=i2Jkw5xjmT0









https://youtu.be/i2Jkw5xjmT0?si=ltX_Kv2K-87ogveq



https://setetchloe.com/media/pages/press/tactics-of-augmented-dreams-at-la-verriere-journal/12ffa9f727-1760527449/tourbe_hermes-verriere_journal.pdf



https://setetchloe.com/media/pages/press/la-ou-je-me-terre-l-art-comme-refuge-face-au-mal-etre/890bafc8f4-1728131283/3_hormonol_la-ou-je-me-terre_lesoir.pdf



https://setetchloe.com/media/pages/press/le-site-paleontologique-de-villette-inspire-deux-artistes/59dfe1019e-1728131304/2_quazar_magville_2023.pdf



https://setetchloe.com/media/pages/press/hellow/bce62cd79e-1728131291/1_quazar_illusion-de-l-efficacite_pointcontemporain.pdf

